
Performance notes

1. Repeats. From it's compostion in1612 (?), the Pavan was typically performed with repeated sections,

either bars 1-8; or 9 (with the upbeat) to 16; or the entire piece. Generally these introduced dynamic

variations or intrumenal ornamentation, or both, at the performers' discretion. The conductor should

feel free to introduce any of these repeats or dynamic variations in performance. 

2. Pronunciation. Unless I have spefically marked separate syllables for kyrie or  eleison (eg Tenor bar 1 or Sop

bar 3),  the diphthong  should follow normal English speech pa erns.  

(c) JLane                jl@jonathanlanechoral.co.uk               

Kyrie 

(Pavan, The Earl of Salisbury)
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William Byrd, adapted by Jonathan Lane
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Kyrie (Pavan, The Earl of Salisbury)

William Byrd, arr. Jonathan Lane
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Notes.

1. The Pavan was generally played with repeated sections - either repeating bars 1 - 8 before continuing; or bars 9 (plus the upbeat) to 16; or

the whole piece. Generally, these repeats inrroduced dynamic variation or ornamentation at the performers' discretion. The conductor should

feel free to introdcue any of these repeats or dynamic and ormantation variants.

2. Pronunciation of Eleison. I have made clear when the 'i' should beplaced separately on moving quavers. Where this is not the case,  the 'i'

should be placed late in the diphthong, generally where musically comnforable and without emphasis around the last quaver. 
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